STRUCTURE, REPETITION
and "The body"

Robert C. Morgan

T 33
L |
|I ! 'I"l'."r L1E

Barbara Rosenthal StanfishFossil Twins
32" x32" (4 panels) b&w silvar photographs 19691

I like Barbara Rosenthal'’s “retr o ‘e, 'tﬂlmﬁ‘;cc
tual phot i b
e Hmaafea;wa B
while pholog i
ologra the hspias

rom various s m'i-,‘j.
efMective. Rose \J"-l
She uses autob h\ Smhmll
she also has an 'mm
[ApOsIing Images
ﬁl'r:hmr{tnndﬁnl Emm""‘m
to tell the story— {EE-L“ V. F‘-
well. Her show sk g Al e Man
e S shews i
z = &Ll
last fall where Lubx h
on tables, wﬂ\ﬂ%lm % .,;a.‘-,E Rﬂﬁ.ﬂ“
Barbara Kruger's t gla § N 1I. \gm“
Gallery is a mannert: [‘i{ ﬂ"l.ﬂ ot ]‘-El !
not need to happen. | 1&“ ihe shory
ular images. Audiotay 10
and vomiting are proj E“ o wnile an
anonymous male voley a3 & M underiones berates
his subjects. Kruger has run her course in this direction.
After the Whitney Biennial, the "message™ has lost its
impact. [t appears anachronistic as if on the verge of
intelleciual terronsm. Somchow the comment has been
submerged into the same ow of images and sound-
bites that we absorb through the media every day.

[

Pyre

P

il g

- ¥ 2

" e g e T
et iy 1 oy L TS
] i

o Ll
|

e w T




