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Young and restiess: Barbars Rosenthal’s Jasusry 10, 1986, Savannah,
M A N O H L A
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One place to get a summer fix is
under the peaked roof of the Down:
town Community Television Center,
an éx-fire station cum video center
with & vear-round Tuesday evening
video program—for the bargain price
of _'il.lHl o buiek. ﬂnr rconik Program
included two Barhara Rosenthal short
videotapes, A Hoy and His Fother
Butcher a [Deer and Jan 10, JO56,
.!'El.-ﬂl'.'ﬂﬂﬂﬂil.. GA. Hosenthals work 1s-in-
cven naked, with

1 - i ooy | v Pl
A I'-l.'-uu.ilud.
. P -

' (!
CLSGOiely PUTHRELLE,

LEbi LR E Belinl b, prudiims SRllgS, IR
Al Cuiiessiods in har wm. Chrer thﬂ
image of the title in the 30-second A
Boy and His Father, Rosenthal rein-
venis remorse &s elegy. She describes
how, while fixing her VW bus vears
earlier, she missed the opportunity to
film the butchering going on in an
adjacent garage: "1 had video equip-
ment with me and ahould have set it
L.
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In the sentient, artless Sovannah,
(A, Rosenthal's point-of-view is fixed.
She rides shotgun in a car and, from
this position, moves the camera rest-
lessly mcross the confines of the auto
for 10 minutes of uninterrupied real
time—over the rain-streaked windows,
o rearview mirror, the dash, the driv-
er's feet. She foregrounds the camera
and the act of filming: The lens be-
comes visible during refocusing, pages
of a notebook are awkwardly turned
and Hattened with her one free hand
Ubiguitous pop music, sporta bulle-
tins, the sounds of children playing,
the admonishments of a father (“Da
yvou gee Mommy is busy?) fill the air.
Oeceasionally, during the wanderings, a
partially obscured newspaper with a
phutusif‘li‘ﬂimpmd on the Aoor of the
CAar. nly, the camera finda ita
story: The hand resches down to pull
the paper close into view., That very
morning, while this family traveled
throogh the state, Georgia executed a
man for murders commitied when he
was 17. After a few moments, the pa-
per is st down, the camera looks up
and out the window, then down again

at the paper, then abruptly turns to a
new pe, the back seat where
Hosenthal's two young daughters are

playing. It lingers, luxuriating in their
presence; the girls smile. The older girl
explaing, “She's taking a picture of me"

Women in the Camps and Leali
Gluck: Vietim of the Tvins Experi-
mentz, Rosenthal's formally rigoroas
video testimonies from concentration
camp survivors, are part of a superb ex-
hibition entitled “Time and Memors:
Video Art and Identity,” at the Jewish
Museum through Septembor 1. There is
something significant about sitting n
the muscum's plush viewing room, sur-
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watching Mam June Pailk and Shigeko
Kubota's funny, poignant Allan 'n" Al-
bera s Er.lrnj.u!-m'hr. in which Allan H-:l.]]:-:m'
takes a stroll on the Sea of Galiles, and
Allen Ginsberg relaies how he first told
his father about his “homosexual
tendencies.”

"You mean you like to take men's pe-
nigeEs 1N your mogth? Dansberg’e father
waks him

Mo Allen n-;h|i1:u. then LR eonfid
ingly, 1 Hed™ ]



